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ITPOAOI'O~ 

Ta xaµeva Koµµa.ua liOU navl 
line: 8eooa.iloviKnc:: 
To apxeio nxoypacpnoerov liOU A.ilµnepliOU Nap 

NiKo~ Op6oufil6n~ 
Mouonrnll6yoc;, Emm;nµoV1K6<: L!uvepy6.i;nc;, 

Tµnµa Mou01Kcbv L!nou6cbv Ilavemm;nµiou Icoavvivoov 

Karo Krupou~. ypacpoVWJ. 6iacpopa ym tn µouourn. 1crwpia tn~ 0eo­
oalloviKn~. A v avalloy1orei Kavei~ t1~ µeyalle~ KaIDotpocpe~ nou 
uneotn n n6nn, 0a rou cpavei noy1Kit n ennenµn enionµwv (n6ow 
µannov Kalla OpyavooµeVWV) apxeioov: nupKay1e~, oe1oµoi KQl l3irue~ 
µeWKlVIl.Oel~ nnn0uoµ(.i>v 6teUK6nuvav tnV KaIDotpocpn Il tnv ano­
µ6.Kpuvon rero1wv apxeiwv. Me a.B.B.a n6y10, ID napana.vw eivru 
unaitm yia tnv a6uvaµia OUYKP6tnon~ oumnµat1Kil.~ 1crwp1oypa­
cpia~ yia ID µou01K6. i'.;mnµaID m~ 8eooalloviKn~. Ta e.B.6.xioro ap­
xeia (yia nap6.6eiyµa, rou KpatlKOU 06eiou 0eooalloviKn~) eivru 
OW1Xe!W6cb~ Opyavooµeva, 6ev 6mti0eVWJ. IlfleKtpOVlKO. KQl oxetf­
i'.;oVWJ. µ6vo µe ID n6yia µOUOlKQ ei6n. :Euv Wl~ anno1~, ouvn0oo~ 
acpopouv tnv «ennnV1Kn.» 1crwpia tn~ n6nn~, 6nna6n, tnv nepio6o 
rrou avacpepetru ow 616.mnµa µero tnv ane.fieu0epwon in~ Karo 
rou~ BaB.KaV1Kou~ Ilo.fieµou~ Kru, OUYKeKp1µeva, inv 25n 0Kt00-
l3piou rou 1912, 6IDv o 616.6oxo~ Kwvorovtivo~ (nap6. m 0eilnon 
WU) e10epxetru µe W otpareuµa otnV n6nn. 'Oµoo~, tl ouµl3aivei 000 

µou01K6. tn~ 8eooalloviKn~ np1v an6 tnv evowµ6.troon tn~ awv 
e8V1K6 KOpµ6 KQl IT600 «eflflnVlKil» eivru IlflflOV n IDUWtllW tn~, 
6nw~ apeOKetru va napou016.~etru, µero tnv evowµ6.troon; 
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PROLOGUE 

The missing pieces 
to the puzzle that is Thessaloniki: 
The Alberto Nar recordings archive 

Nikos Ordoulidis 
Musicologist, Scientific Associate 
Department of Musical Studies University of Ioannina 

From time to time much is written about the musical history 
of Thessaloniki. If one considers the major catastrophes the 
city has suffered, the lack of formal (let alone well-organised) 
archives would seem reasonable: Fires, earthquakes, and the 
violent movement of populations facilitated the destruction 
or removal of such archives. In other words, all the above 
hindered any systematic historiography on musical matters in 
Thessaloniki. The few archives that do exist (those of the State 
Conservatory of Thessaloniki, for instance) are organised in 
the most rudimentary manner, are not available digitally, and 
only concern scholarly music genres. Additionally, they usually 
concern the city's "Greek" history, namely the period following 
its liberation during the Balkan Wars on 25 October 1912, when 
Crown Prince Constantine (unwillingly) entered the city with 
his troops. But what was happening in the music scene of 
Thessaloniki before it was incorporated into the national state? 
How "Greek" was its identity following this incorporation, 
seeing as the tendency is to present it as such? 

With the exception of Aristomenis Kalyviotis' 2015 effort, with 
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Ea.v e~mpeoouµe -i;nv npoon6.8eia rou Ap1aroµevn KalluSHinn 
µe ro S1S.ilio rou Beaaajlovi~n - H µ,ovm~n JOJn npiv w 1912 w no.flu 
KOV"tlVO 2015, W epco-i;nµa auro 6ev exei anaaxonnoei Kavevav. 01 
avacpope~ mnv npo rou 1912 1aropia eivm oe rero10 Sa8µ6 avunap­
Kre~. nou K6.no10~ 8a µnopouoe eulloya va 6iepw-i;n8ei: µnnw~ n 
0eooalloviKn rellouoe un6 K6.no10 16i6wnn µou01KiI anay6peuon; 
(Emonµaivouµe, wooooo, e6co w -i;pia eSpa'iKa. -i;payou610, rou~ mi­
xou~ -i;wv onoiwv Kawyp6.cpe1 o I\copyo~ Me.iliKn~ aw S1Sllio rou: 
Llnµ,owca r,payovoia yia tn eeaaajlovi~n. 1997, 6nw~ enion~ KQl -i;nv 
01l1yooell16n eK6oon rou N-i;ivou Xp1m10v6noullou µe "Limo Tope­
µntm~ ~in eeaaajlovi~n. 1999. Avacpepouµe, emnlleov, KQl -i;nv 
eK6oon -i;n~ Kup10Kn~ Il1w16plla, Ka8co~ np6Ke1W1 µ6.llllov yia -i;n 
µova61Kn OUYKpo-i;nµevn eK6oon axe-i;1K6. µe µia npayµauK6-i;nw 
nou va eKK1vei roull6.x1arov np1v an6 ro 1912: To llanacpeio Opcpa -
vor,pocpeio ~in cpifiapµ,ovi~n wv, 2017.) 

T1 yivemi 6µw~ µe u~ lla'iKe~ µou01Ke~ m~ 0eooalloviKn~; Ta 
Koµµa.ua rou na~, µe Sa.on m axe-i;lKiI cpillolloyia, axnµmi~ouv µia 
eIK6va yia -i;nv no.fin n onoia, 6nw~ 8a 6ouµe napOKCJ."(;(J), eivm refuK6. 
eva ei6o~ auroarepeoypa.µµaro~, eva matrix, rou onoiou -i;nv e1K6-
va (nap6-i;1 8oM Kill aoacpn~) 6.navre~ ano6exovmi w~ npayµmlKiI, 
aou<'.nm-i;i. H axe-i;lKiI cpillolloyia rovi~ei -i;1~ axeoei~ m~ 0eooalloviKn~ 
Kill rou peµne-i;1Kou (Km na.fu, enoµevw~, avacpep6µaare mnv enoxn 
µem ro 1912). Milla.ei, wawao, Km yia eKeiva w e16ono16. aroixeia ro 
onoia eyyucovmi -i;nv ellllnVIK6-i;nm, Ka8co~ Km yia ro ron1K6 penep­
rop10 (6.paye, nom n evvom -i;n~ nollrnmlKiI~ WIIlKO"Lnm~ yia eva ou­
YKPmIK6 am1K6 Kev-i;po;). :Ee auro eII1Koupei Kpimµa Kill O lpOO"tlKO~ 
K6oµo~. Ka86oov neyemi 6u n :EuµSaailleuouoa eivru O npoaommn~ 
rou yvn01ou nmp10pX1Kou -q;all-i;IKou ucpou~ Kru n ouvexem aurou. 

Ta napan6.vw 610mpeSllcovouv -i;nv npayµm1Kn eiK6va -i;n~ 0eo-

his book Thessaloniki: Musical life before 1912, no one had raised 
this question before. References to this history prior to 1912 
are so few and far between, that one may well have wondered: 
was Thessaloniki under some strange musical prohibition? 
(However, we should note the three Jewish songs, the lyrics 
of which Yorgos Melikis recorded in his book: Folk songs about 
Thessaloniki, 1997, as well as the short publication by Dinos 
Christianopoulos titled Rebetika songs and Thessaloniki, 1999. 
We should also mention the publication by Kyriaki Pitsiorla, as 
it is probably the only soundly structured publication regarding 
a reality that starts before 1912, namely: Papafeio Orphanage 
and its philharmonic, 2017). 

But what about the popular music of Thessaloniki? Based on 
the relevant literature, when the puzzle pieces are put together 
they form the picture of the city, which, as will be shown below, 
is ultimately a kind of autostereogram; a matrix with a fuzzy 
and unclear image that everyone accepts as true - no questions 
asked. The relevant literature stresses the relationship of 
Thessaloniki and Rebetika songs ( therefore, we are once again 
referring to the post-1912 era). However, it also addresses those 
unique elements that guarantee its Greek character, as well as 
the local repertoire. (Indeed, what is the meaning of cultural 
locality for a multicultural urban centre?) This is significantly 
supported by the church chanter community, since it is professed 
that the 'co-reigning city' (of the Eastern Roman Empire, as 
Thessaloniki was known) is the defender and continuation of 
the authentic patriarchal chanting style. 

The above views distort the true image of Thessaloniki, 
which is reflected in the sources that have been so blatantly 
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oolioviKn<:, oui;n.v nou q>avepc.i>vouv 01 nnve<:, 01 onoie<: woo q>o­
vepa un01;1µn.0nKov, nep1q>povn0UKov Kill oyvon.0nKov novre.flc.i><:. 
<l>rovei KQII010<; VO µe.fletn.Oel tl<: rr.fln0uoµ10Ke<: OIIOypoq>e<: - OIIW 

otoixeio yio tnv Kotov6non tn<: no.fluno.fl1t1oµ1K6tnto<:. A<: ovo­
q>ep0ei nc.oc: w 1880, otn oxetlKil orroypoq>n wu ovtp1Kou rrRn0u­
oµou ow oo~OK1 tn<: MOKe6ovio<:, otnv n6.fln tn<: 0eooolioviKn<: 
orroypaq>ovt01 19.926 Mouoou.flµavo1, 21.671 'ER.flnvec:, 1.233 Bou.fl­
yopo1 Kill 25.000 Ef3poio1 ... 

'Onc.oc: WviotnKe, rrReiote<: nnve<: µnopouv VO oxnµotioouv evo 
noptpew tn<: n6Rn<: 6oov oq>opa tn µou01KI1 tn<: npoyµ0t1K6tnto. 
'Eva<: ronoc: 6nou mya mya 01 e0vioµoi µetotpenovt01 oe e0v1K1-
oµouc: - 6nc.oc: novwu tnv nepio6o tn<: rrtc.i>on<: tc.ov µeya.flc.ov ou­
WKpowp1c.i>v. 01 e0v1K1oµoi c.o0ouv t1<: etep6tnte<: oe q>ovroo10Ka 
oxnµoto ouvei6nwnoinon<: tc.ov eoutc.i>v wu<: nc.i><: oRR1c.oc:; Opi­
~ovroc: µe OUVKeKp1µevo 6pm wv «aRRov» Kill µe ouyKeKp1µevo 
6pm wuc: i610uc:. 0<: ouvn.0c.o<: 6µc.o<:, 01 nofut1oµ1Ke<: c.ooµc.i>oeic: Kill 
npOK"GlKEl<; OIIOVlO OKO.flou0ouv "Gl<: nofut1Ke<: npa~ei<: Kill tl<: 0ec.o­
pie<: tc.ov 6oyµatc.ov. Mio no.flu onµovtlKil muxn, OKPC.O<: ev610q>e­
pouoo µeoo ow yeviK6tepo ne6io tc.ov nofut1oµ1Kc.i>v onou6c.i>v Kam 
tnv nepio6o wu veou K6oµou tc.ov e0vc.i>v-Kpowv, eivill n µou01Kn.. 

To opxeio wu ARµnepwu Nop ( 0eooolioviKn 194 7 - 0eooolio­
viKn 2005), tn<: ~exc.op1otil<: outil<: npooc.omK6tnto<: i;n<: 0eooolio­
viKn<: owv xc.i>po tc.ov ypoµµai;c.ov Kill i;n<: 610v6non<:, 6ev eivru µio 
nnyn 6nc.o<: ouwc: nou nepieypaq>noov noporravc.o. To opxeio wu 
Nop eivru µio no.flu oof3opn illtio Klvnwnoinon<: yio epeuvo Kill 
ovo~tnon tc.ov nnyc.i>v. 

Karo tn 6eKoetio wu 1990, o Nop orroq>oai~e1 vo npof3ei oe µio 
oe1pa nxoypoq>noec.ov MlKlC.Oµevc.ov ER.flnvc.ov Ef3poic.ov, KOWiKC.OV 
tn<: 0eooolioviKn<:, exovroc: tn 6ia0eon vo 610oc.i>oe1 6nµoq>i.fln tpo-

w 

underestimated, snubbed, and completely ignored. All one need 
do is study the population census - tangible evidence for the 
comprehension of the city's multi-cultural character. It should 
be noted that the 1880 census of the male population of the 
Sanjak of Macedonia indicated that in the city of Thessaloniki 
there were 19,926 Muslims, 21,671 Greeks, 1,233 Bulgarians and 
25,000 Jews. 

As stressed above, numerous sources can paint a portrait of 
the city's musical reality. A land where ethnicism was gradually 
transforming into nationalism, as was generally the case during 
this period of collapse of the major empires. Nationalism pushes 
anything different into imaginary formulations of identity, by 
defining "the other" within certain limits, and itself within 
other limits. As is usually the case, however, cultural osmoses 
and practices rarely follow political acts and dogmatic theories. 
Music is a very important aspect, of extreme interest within 
the general realm of cultural studies, during this period of the 
new world of nation-states. 

The archive of Alberto Nar (Thessaloniki 1947 - Thessaloniki 
2005), an outstanding figure of Thessaloniki's literary and 
intellectual circles, is a source unlike those described above. 
Nar's archive is a truly serious reason to carry out research 
and seek out the sources. 

In the 1990s, N ar decided to carry out a series of audio 
recordings of elderly Jewish Greeks, residents of Thessaloniki, 
in an effort to salvage popular songs of the city's Jews (as well 
as some Sephardic songs in general). Additionally, he recorded 
certain personal testimonies, narratives about life in the city, 
the Holocaust, etc. (it should be noted that the archive also 
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you610 "Lrov El3pairov "Ln<; rr6.finc; (6rrroc; errianc; Kill op1oµeva oecpa­
pa6i"LI.KO yevI.K6repa). Emrrfieov, nxoypacpei Kill "tnv rrpoorom.Kil 
Karo0eon op1oµevrov e~ auui>v, acpnynoeic; ym "Ln ~roil wuc; mnv 
rr61in, w OlioKau"Lroµa K.lirr. (0o rrperrei e6c.o vo ovocpep0ei 6u ow 
opxeio urrapxei Kill n nxoypacpnon wu Moro0io N wonµ, 'EMn -
vo El3paiou arr6 "Ln µeyalin 1oponlin1Kn Ko1v6"Lnro "Ln<; KepKupac;, 
o orroioc; erre~oe wu OlioKou"Lc.oµowc;). Allilroore, o i610c; o Nop 
eixe 6ei~ei Kill vropirepo "Ln ouµrra0eia wu oro µouo1Ka ~"Lnµaro, 
eK6i6ovroc; µelierec; yupro arr6 op1oµevec; ~excop1orec; rrep1mc.ooe1c; 
wu perrepwpiou (ev6eiK"L1Ka: Oi avvaywye<;> in<;> eeaaafiovi"ltn<;' - Ta 
ipayovoia µ,a<;>, 1985). Me l3aon w opxeio, 01 nxoypocpnoeic; rrpoyµo­
wrro1n0nKov oro ypocpeia "Ln<; lopan1i1"LI.Kil<; Ko1v6"Lnroc; 0eooa1io­
viKn<; Kill ow rnpOKOµeio «:Eoouli Mofoavo». 

Tov ~eKeµl3pn wu 2011, e~1 xp6v10 µe"La wv 0avow wu Aflµrrep­
wu Nop, n ou~uyoc; Kill 01 6uo y101 wu 6c.op1oov w ev 1i6yro opxeio 
ow EMnviK6 AoyorexviK6 Kill lowpI.K6 Apxeio 0eooa1ioviKn<;, 
w orroio '1Jncp10rr01n.0nKe Kill µrropei Karro10c; vo emOKecprei. :E"tnv 
1owoelii60 wu EAIA-MIET 610l3a~ouµe oxe"LI.Ka µe w opxeio: 
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Ilp6Ke1ro.1 yio oufilloyil 46 Kooewv nxou nou nep1exouv el3pciiKil 
µou01Kil Kill tpoyoufoo. 01 nep1006repe<; Kooere<; nep1exouv tpoyou­
foo tn<; eupurepn<; oecpopo6it1Kn<; µou01Kil<; nop66oon<;. Ynapxouv 
Kill op10µeve<; nxoypocpnoe1<; 0pnOKeutlKil<; µou01Kil<;. Ilep1exovro.i 
0000 epoo1rexv1Ke<; nxoypocpnoei<; nou eKove o Nop µe El3poiou<; 
tn<; 0eooaB.oviKn<; 600 Kill eµnop1Ke<; nxoyp0<piloe1<;. :Enµovt1Ke<; 
eivru 01 nxoyp0<piloe1<; llciiKrov tpoyouforov tCi)V El3poiwv tn<; 0eo­
oaB.oviKn<; (nep1exovro.i nxoypocpnoei<; rou onµovt1Kou 0eooaB.o­
VlKlOu tpoyou610til ~ol3i6 :Eontiell.) K00CO<; Kill filyWV tpoyouforov 
nou oxeti~ovro.i µe tnv eµne1pio rou OlloKouwµoro<;. 01 eµnop1Ke<; 
nxoypocpnoe1<; nep1exouv Kupiw<; yvwot6 oecpopo6it1Ko tpoyoufoo 

contains a recording of Matathia Nissim, a Greek Jew from the 
large Jewish Community of Corfu, who survived the Holocaust). 
In fact, Nar himself had shown his affection for musical matters 
previously, publishing studies on special repertoire cases 
(indicatively: The Synagogues of Thessaloniki: Our songs, 1985). 
According to the archive, the recordings were made at the 
offices of the Jewish Community of Thessaloniki and at the Saul 
Modiano Home for the Elderly. 

In December 2011, six years after Alberto Nar's death, his 
wife and two sons donated the archive to the Greek Literary 
and Historical Archive (ELIA) of Thessaloniki, which has been 
digitised and is open to the public. The ELIA website provides 
the following information regarding the archive: 

It is a collection of 46 audio cassettes containing Jewish 
music and songs. Most cassettes contain songs of the broader 
Sephardic musical tradition. There are also some recordings 
of religious music. Also contained are amateur recordings Nar 
made with Thessaloniki Jews, as well as commercial recordings. 
There are important recordings of popular songs of the Jews 
of Thessaloniki (including some of the renowned Thessaloniki 
singer David Saltiel), and of a few songs related to the experience 
of the Holocaust. Commercial recordings mainly contain better 
known Sephardic songs performed by various artists in styles 
closer to either the European medieval tradition or Eastern 
Mediterranean music idioms. 

Let us now briefly discuss the contents of the archives from 
a music-centred point of view. The commercial recordings 
included in the archives reflect an extremely interesting 
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epµnveuµeva arr6 foocpopouc: Kallihrexvec: KOl µe -c;p6nouc: nou niin-
016~ouv eire mnv eupwnmKil µeoruwviKil nap66oon n oe µou01K6 
1focoµaro -.:;nc: AvawfuKilc: Meooyeiou. 

Ar:; 6ouµe u.i>pa OUVOIIUKO. Kill ruyo IllO µOUOlKOKevtplKO. U nep1e­
Xel w apxeio. ·ooov mpopa. ur:; eµnop1Ker:; Kumocpopier:; nou nep1exo­
vt01 ow apxeio, e6ci:> auvavroµe evav nnoupa.1hoµ6, 6.Kpwr:; ev6mcpe­
povta, µe nxoypacpnoe1r:; nou npayµaron01n.0nKav eKror:; ElIB6.6or:; 
(Ionavia, ToupKia, loparul K.a.) Kill eiw acpopouv m 0eooallovi­
Kn, 6nwr:; n Kaoew. nxou «N ochada de Sal6nica - Cantos judeo­
espafioles de Sal6nica» (1992), eiw m oecpapa6i-c;1Kn nap6.6oon 
yev1K6-repa. Emnneov, auvavroµe elIBnviKer:; eµnop1Ker:; nxoypacpn­
oeic: (~rovtaver:; Kill oe OWUvtlO) ouyxpovrov Kann1-i:;exvci:>v, 01 OIIOiOl 
ei-i:;e epµnveuouv -i:;payou610 nou w. auvavroµe Kill ow oecpapa6i-c;1Ko 
penep-i:;6p10 µe 610cpope-.:;1K6 mixo, ei-i:;e epµnveuouv aurouo1a oecpa­
pa6inKa -i:;payoufoa. Evcunwon npoKallei o cp6.Kellor:; µe ap10µ6 33, o 
onoior:; nep1exei 1orop1Ker:; nxoypacpnoeir:; nn6 w apxeio rou Martin 
Schwartz, 616.onµou aulIBeK-i:;n Kill epeuvn-i:;n -i:;nr:; 6iOKoypacpiar:;. 0 
cp6.Kenor:; cpepei -i:;n onµeiwon: «Sephardic (turkish style) from the 
collection of M. Schwartz (University of California, Berkeley) 
for the Jewish Museum of Greece and affiliated institutions». 
An' 6,-i:;1 cpaive"tOI, np6Ke1"t01 y1a oecpapa6i-i:;1Kou ev6mcpepovror:; nxo­
ypacpnoeir:;, oiyoupa nn6 -i:;n 6eKae-i:;ia wu 1910 (iowr:; Kill lliyo vwpi­
wpa), nou npayµawnom0nKav mnv ToupKia Kill mnv Aµep1Kn. 
AV Kill neinei n 6i0Koypaq>1Kn "teKµnpiwon, "(;Q nepiex6µeva auwu 
rou q>UKenou eivill onou6aiou evfoacpepovror:; nn6 nolIBec: muxer:;: 
nafiill6"tnW. WU UlllKOU, IIpUK"tlK.er:; eKreneonc: yupw nn6 auro IIOU 
0a neyaµe «B.CllKil o0roµOV1Kl1. µOUOlKil», µOUOlKO. Qvt166.ve1a "tWV 
nfln0uoµci:>v K.nII. <l>rovei VQ QVUq>ep0ei µ10 nxoypa.cpnon IIOU ne­
p1exe"t01 orov ev 1l6yw cp6.Keno, n onoia cpaive"tOI nwr:; nnowllei -i:;nv 
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pluralism, with recordings made abroad (Spain, Turkey, 
Israel, etc.) that either concern Thessaloniki, as in the case of 
the Nochada de Sal6nica - Cantos Judeo-espaii.oles de Sal6nica 
audio cassette (1992), or the Sephardic tradition in general. 
Furthermore, there are Greek commercial recordings (both 
live and studio) of contemporary artists, who either perform 
songs also encountered in the Sephardic repertoire with altered 
lyrics or authentic Sephardic songs. File No 33 is impressive, 
as it contains historic recordings from the archives of Martin 
Schwartz, a famous collector and researcher of discography. 
This is the note on the file: "Sephardic (Turkish style) from the 
collection of M. Schwartz (University of California, Berkeley) 
for the Jewish Museum of Greece and affiliated institutions". It 
seems that they are recordings of Sephardic interest, definitely 
dating back to the 1910s (perhaps even earlier), made in Turkey 
and America. Although not discographically documented, the 
contents of this file are of great interest for a number of reasons: 
The age of the material, the performance practices surrounding 
what might be called 'popular Ottoman music', the musical 
exchanges between populations, etc. Suffice it to say, this file 
contains what seems to be the oldest recording of the original 
Jewish version of a tune that Stavros Kougioumtzis borrowed 
when writing his song "Ta prota logia" (First Words), which 
was released on the "Mikres Politeies" (Small Cities) LP in 1974. 

In the commercial cassettes recorded abroad, we encounter 
terms such as 'Romance Sefardies', 'Judeo-Espanyol Sarkilar', 
and 'Romantic ballads from the great Judeo-espagnol heritage'. 
We hear the sounds of habanera, mandolins, qanuns, ouds, 
polyphonic vocal music from the southern Balkans ( one of 
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rraliill6repn nxoypacpnon -i;n~ el3pa.nrn~ rrpcoromrrn~ eK6oxil.~ -i;n~ 
µefico6ia~ rrou 6avei~e-i;m o :Eroupo~ Kouy1ouµ$~ Kill ypacpei w 
-i;payoufo «Ta rrpc.oro fi6y1a», w orroio KuKfiocpopei orov 6ioKo 33 
mpocpc.ov µe "ti-i;fio «M1Kpe~ rrofi1-i;eie~». w 1974. 

:Eu~ eµrrop1Ke~ Kaoe-i;e~ IIOU nxoypacpn0nKOV eK"t6~ Efilla6o~. 
ouvav-i;aµe 6pou~ 6rrco~ «Romance Sefardies», «Judea-Espanyol 
Sarkilar» Kill «Romantic ballads from the great judeo-espagnol 
heritage». A1couµe nxou~ xaµrravepa~, µavroiliva, KavovC1K10 Kill 
OU"tlO, nxou~ rrollucpcoVlKil~ cpcovn"tlKil~ µOUOlKil~ t;(OV Kat;CO Bafi­
Kavicov (xapOK-i;np1m1Ka, eva -i;payoufo cpepei WV -i;i-i;llo «Bitola» ), 
rrepmllavc.oµevou~ OKorrou~ -i;n~ o0coµav1Kn~ 01Kouµevn~. 6rrco~ w 
«Suite uskudara», yvcooro o' eµa~ co~ «Ano ~evo rorro», bel canto 
eKrefieoei~ yia ma.vo Kill cpcovn, a1lfi6. Kill µeyafia hit. Ta -i;efieuroia 
ro ouvav-i;aµe -i;6oo m1~ eµrrop1Ke~ Kaoere~ 600 Kill m1~ nxoypa­
cpnoe1~ WU Nap, Kill rrp6Ke1-i;m via -i;payoufoa IIOU ro yvcopi~ouµe 
rrapa1lfiayµeva µe 616.cpopou~ mixou~. 6rrco~ w «Minash» Kill w 
«Man yo de los», ycooro o' eµa.~ co~ «To 6iK6 µou rr6.rrficoµa», 
yvcooro Kill orou~ wupK6cpcovou~ rr1ln0uoµou~ co~ «Yavuz Geliyor 
Yavuz» a1lfi6. Kill «Hamsi koydum tavaya». Out;CO~ n 6.fi1lco~, ro 
av-i;16ave10 µero~u t;COV e0vorrofi1uoµ1Kc.ov oµ6.6cov eivill aµe-i;pnro, 
Kill 01 :Eecpapa6ire~. cpopei~ Kill 6e~aµeve~ e-i;ep6Kfint;COV rrapa66oecov 
(6rrco~ 6.fi1lcoore Kill 01 A0Keva9- l3opei6repa), rrpcoroycov1orouoav 
ow erra.yyefiµa wu µou01Kou ( yia wu~ 'Efillnve~ :Eecpapa6i-i;e~, a~ 
OKecpwuµe -i;1~ rrep1II"tc.ooei~ -i;cov EoKeva.~u Kill XaoKnfi). 

'Ooov acpopa. auro ro avu66.vem (rrfieioro 6oa ow apxeio wu Nap), 
6ev µrropei va arrocpeux0ei n avacpopa. orov 6.yio Baoilln wv Kouµap­
$ ( ro yvcooro µa~ Kafiavro «A yio~ Baoilln~ epxe-i;m» ). Ilp6Ke1-i;m 
yia nxoypa.cpnon wu Nap -i;n~ orroia~ 01 mix01 µmove yia -i;nv arrepyia 
t;COV Karrvepyauov w 1936, arrepyia rrou ~eKivnoe mn 0eooalioviKn. 
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the songs is characteristically titled "Bitola"), nomadic tunes 
of the Ottoman world, such as "Suite Uskudara", known to 
Greeks as "Apo Xeno Topo" (From a foreign land), bel canto 
performances for piano and voice, and other major hits. The 
latter are encountered in the commercial cassettes, as well as 
in Nar's recordings; they are songs with several versions with 
different lyrics, such as "Minash" and "Man yo de los", known 
to Greeks as "To Diko mou Paploma" (My Quilt), and among 
Turkish-speaking populations as "Yavuz Geliyor Yavuz" and 
"Hamsi Koydum Tavaya". In any case, there are countless 
examples of such exchanges among ethnocultural groups, and 
the Sepharadim (just like the Ashkenazim further north), 
who transferred and preserved heterogeneous traditions, were 
outstanding musicians (famous Greek Sephardim musicians 
include Roza Eskenazi and Stella Haskil). 

As regards these exchanges (numerous in Nar's archives), 
one cannot but mention "Agios Vasilis Koumartzis" (St. Basil 
the Gambler), the well-known Greek New Year's carol "Agios 
Vasilis Erchete" (St. Basil is Coming). In Nar's recording the 
lyrics reference the tobacco workers' strike of 1936, which 
started in Thessaloniki. In fact, according to historical sources, 
the Thessaloniki proletariat was a mainly Jewish affair, and, as 
such, played a catalytic role in the dynamic presence of Jews 
in Thessaloniki's popular music. The lyrics of "Agios Vasilis 
Koumartzis" (St. Basil the Gambler), as sung by Bienvenida 
Mano on 23 March 1996 at Saul Modiano Old People's home, is 
breath-taking (File 001, track 4): 
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Afill.wme, 6rrw<: rrp0Kurrre1 an6 u<: 1arop1Ke<: rmye<:, ro rrpolierop16ro 
m<: 0eooaB.oviKn<: irro.v Karo l36on el3panrn urr60eon, aroixeio rrou 
rrai~ei Karollm1K6 p61io om ouvaµncn T,(t)V El3paiwv m1<: lia:iKe<: µou-
01Ke<: m<: rr6nn<;. 0 mixo<: rou «Ayiou Baoinn Kouµap$», 6rrw<: wv 
'tpayouooei n Mmevl3evioa Movo m1<: 23 Mapr.iou rou 1996 aro Inpo­
Koµeio «:Eaouli Mooiovo», ouYK1lovim1K6<: (q>6Kelio<: 001, track 4): 

Agios Vasilis koumartzis 
hisieron greve los tutungis 
porke avia pina 
no se skrive con lap ni con penina. 

Ayioc;- Baai,finc;- 1WVµ,apr,Jnc;­
oi ,wnvepyaiec;- anepynaave 
yiati eixe neiva 
8e ypa<J)eiai µ,e µ,ofiv/3i ovie µ,e neva. 

:Ero apxeio WU Nap ouvavroµe l;payouom wuli6xlarov oe rrevre 
ylici:>ooec:: liaV'tivo, el3pa:iK6, apaµa:iKo, elinnV1K6 Kill roupK1K6. Ko­
rrom eKreliouV'till a capella, 61ilia µe 'tn ouvooeia µm<: K106pa<:, 61ilia 
µe aB.6 wupKa opxnmpe<:, evci:> ouvavroµe Kill mo 1016µopq>e<: evop­
xnmpci:>oei<: Kill µi~ei<: evopxnmpwt1Kci:>v napao6oewv. H rrlie1ov6tnro 
W)V av0pci:>rrwv rrou nxoypaq>ei o Nap, oev eivill enayyeliµade<: µou-
01Koi. 'Oµw<:, ouvavroµe Kill rrepll'tci:>oei<: rrpwroywvimci:>v, 01 orroio1 
µe wv evav n rov 61iliov 'tp6rro errill~av p6.flo aro. µou01K6, 6rrw<:, yia 
rrapooeiyµa, 0 ~al3io :EaB.ueli Kill 01 Mooe Kill l0Kci:>l3 XaB.eyoua. 

0 avo xeipa<: oiOKO<:, .florn6v, anore.flei evav q>6po uµil<: mn ouvo-
1i1K6repn rrpoarr60eia rou Allµrreprou Nap va 01aoci:>oe1 'tnv npay­
µa't1K6tnro tn<: rr6nn<: rou. Arroreliei, errion<:, anµeio avaq>op6<: yia 
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Agios Vasilis koumartzis 
hisieron greve los tutungis 
porke avia pina 
no se skrive con lap ni con penina. 

St. Basil the Gambler 
the tobacco workers went on strike 
because of hunger 
it can't be described with pen nor pencil. 

We encounter songs in at least five languages in Nar's 
archive: Ladino, Hebrew, Aramaic, Greek, and Turkish. Some 
are sung acapella, others are accompanied by guitar, others by 
Alla Turca orchestras, while there are even some more idiomatic 
orchestrations and mixes of orchestration traditions. Most 
of the people N ar recorded were not professional musicians. 
However, there are some cases of "protagonists", who played 
a role in the music scene in a variety of ways, such as David 
Saltiel, and Moshe and Jacob Hallegoua. 

The disc you are holding in your hands pays tribute to the 
overall effort Alberto Nar made to salvage the reality of his 
city. It is also a point of reference in structuring Thessaloniki's 
historiography. This publication includes some of the most 
outstanding recordings, which, if nothing else, reintroduce the 
city to its own citizens and the rest of the world, in Greece 
and abroad, seeing as this is a trilingual publication, thanks 
to the initiative of Ianos Publications. There is no doubt that 
this publication will drive further research into the music of 
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t;nv 01Ko66µnon t;n<: 10rop1oypaq>iac: t;nc: 0eoorulovnrnc:. H eK6oon 
nep1exei op1oµevec: an6 t;lC: mo ~exrop1orec: nxoypacpnoeic:, 01 onoiec:, 
av µn u a.flllo, oumnvouv eK veou t;nv n6B.n woo orouc: KaroiKouc: 
t;n<: 600 Km orov un6B.omo K6oµo, evroc: Km eKWC: EB.B.6.6oc:, µ10 
Km n eK6oon aut;il. eivm t;piyB.rooon xa.pn mnv nproro(3ouB.ia t;rov 
eK66oerov «Iav6c;». Avaµq>i/30.B.a, n eK6oon aut;n. ea anowB.eoei 
ecprult;n.p10 ym t;nv nepmrepro epeuva yupro an6 t;n µoumKn t;n<: 
0eoorulovi.Knc;. H n6B.n, n onoia o6nyn.8nKe (µa.flllov, me: em(3B.n-
8nKe) va KpulJle1 Krula. ro napeB.86v t;n<:, ouxva. napouma.(e'(;Ql roe: 
µil.t;pa µoumKrov. Kpivovroc: B.om6v an6 t;nv avunap~ia epeuvac: 
Km eK66oerov, d8e'(jffi ro e~nc: eprot;nµa: H n6B.n yevva.ei µoumKouc: 
Kffi µOUOIB:e<; aB.B.6. 6ev 8eflei Va µifl.6.ei yi' aUWUC: Kffi y1' aurec;; 

0 PacpaeB. 'OB.1, yevvnµevoc: mn 0eooruloviKn ro 1924, oreB.ve'(;Ql 
µe m (3ia oro Aouo/31t;c: m1c: 6 Anptlliou rou 1943. 0 Nap rov nxo­
ypaq>ei m1c: 3 Noeµ(3piou rou 1992 (q>6.KeB.oc: 007, track 28). Ta 
mIXCI.Kla nou t;payou66.ei an6 eva t;payoufo rou IOKro/3 Ae/311. nou 
ro OKapq>imnKe µeoa oro mparone6o OUVKenproonc: rou Aouo/31t;<:, 
xpnmµon01ouV'(;Ql ev ei6ei enill6you (Km npooeuxnc:): 
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Xp6via eiµat µaK,{Jta aov, navwv nfiavn0n"K-a "/tat JOJ 
µa w xciJµa aov, J!Jtftaoa, navia eyciJ w vomafiyciJ 

etaai n npciJr,n µ,ov nar,pioa, "/Cat n01;e oev ae f exvciJ 

eioai n npciJr;n µ,ov nar,pioa, "/tat yi' avr,6 ae vomafiyciJ. 

Eiµat an6 w PeJn Bapoapn, WV nafit6 OVVOt"K-u,µ6, 

E{3pat6novftaftef3eviec: eioaµ,e e"K-ei w </)OJ<: 

w </)0Jv630J "/tat "K-avxteµat, eiµat 8eaaafiovt"K-t6<: 

"/tat 0a eiµat OJ<: w r,eftoc: yvnmoc: "/tat mm6<: POJµt6<:. 

Thessaloniki. The city, which was led (or, rather, forced) to hide 
its past well, is often presented as a cradle of musicians; judging 
from the dearth of research and publications, the following 
question arises: Is Thessaloniki the birthplace of musicians and 
music genres that it doesn't want to talk about? 

Rafael Oli, born in Thessaloniki in 1924, was sent to Auschwitz 
by force on 6 April 1943. N ar recorded him on 3 November 1992. 
The verse he sings is from a song by Jacob Levi, who made it up 
while imprisoned at Auschwitz concentration camp; it is used in 
lieu of an afterword (and as a prayer): 

I've been away from you for years, wandered and lived far and wide 
but always yearning for your soil, Greece 
you are my first homeland, and I never forget you 
you are my first homeland, and so I yearn for you. 
I am from Rezi Vardari, the old quarter 
young Jewish lads, first saw the light there 
I shout it out, and boast: I am a Thessalonian 
and to the end I'll remain a true and faithful Romios (Greek). 
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