














eppnvevpéva amnod Siapopouc kaffiéxvee ka1 pe tpdroue mov min-
o1a{ouv eite otnv eupwnaAikn pecaiwvikn napddoon n oe POUCIKA
181dpaca tne Avavofikne Meooyeiou.

Ag Sovpe tpa cuvontikda ka1 fliyo mo OUCIKOKEVIPIKA Tl Iep1é-
xe1 1o apxeio. Oocov apopd t1¢ epnopikée KUKAogopieg mmou mep1éxo-
vual oto apxeio, ebmd ouvvaviape évav nfoupafliopd, arpwe evliapé-
povta, pe nxoypagnoelg mov npaypatornoimnfnkav ekvoe EAAGSoc
(Iortavia, Toupkia, Iopanil x.a.) ka1 eite apopouv tn Oecoafovi-
Kn, 6nw¢ n rkaocéva nxou «Nochada de Salénica — Cantos judeo-
espafioles de Salénica» (1992), eite tn cepapaditikn mapadoon
yvevikotepa. Emmnfiéov, ouvavrape edAnvikée epmopikée nxoypagn-
oei¢ (dovravée ka1 oe otouvtio) ouyxpovwv kadfitexvdv, o1 omoiol
eite eppunvevouv tpayoudia mou ta ouvavdape Kai oto oepapaditiko
perneptoplo pe Siapopetikd otixo, eite eppnvevouv autoyola oe(pa-
paditika tpayoudia. Eveonwon npoxkadei o pareiog pe apifno 33, o
omoiog mepiéxel 10T0PIKEC nxoypapnoelg amnd vo apxeio tou Martin
Schwartz, 8iGonpou cuifiéktn ka1 epeuvnin tne Siokoypagiag. O
¢axeflog @éper tn onpeiwon: «Sephardic (turkish style) from the
collection of M. Schwartz (University of California, Berkeley)
for the Jewish Museum of Greece and affiliated institutions>.
A1’ 6,u1 gpaivetal, mpoxertal yia oegapaditikou evliapépovioe nxo-
ypagnoeig, oiyoupa amd tn dexaetvia tou 1910 (iowe xar diyo vwpi-
tepa), mou mpaypatomomdnkav omv Toupkia ka1 otnv Apepikn.
Av xa1 Aeirre1 n Sioroypagirn texkpnpinon, ta mepiexopeva autou
tou garédouv eivalr omoubaiou evBiagpépovioe amd moAdéc mruxéc:
nafaiétnta tou uflikoU, mpakukée extéieong yupw amd autd mou
0a Aéyape «Aairkn obBwpavikn povoikn», pouvoika avudavela wwv
nfinBuopwv x.An. Ouaver va avagepOei pia nxoypaenon mou me-
piéxeval ovov ev Adyw ¢dakeflo, n omoia @aivetar nw¢ amoteflei tnv
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pluralism, with recordings made abroad (Spain, Turkey,
Israel, etec.) that either concern Thessaloniki, as in the case of
the Nochada de Salénica - Cantos Judeo-espaiioles de Saldnica
audio cassette (1992), or the Sephardic tradition in general.
Furthermore, there are Greek commercial recordings (both
live and studio) of contemporary artists, who either perform
songs also encountered in the Sephardic repertoire with altered
lyrics or authentic Sephardic songs. File No 33 is impressive,
as it contains historic recordings from the archives of Martin
Schwartz, a famous collector and researcher of discography.
This is the note on the file: “Sephardic (Turkish style) from the
collection of M. Schwartz (University of California, Berkeley)
for the Jewish Museum of Greece and affiliated institutions”. It
seems that they are recordings of Sephardic interest, definitely
dating back to the 1910s (perhaps even earlier), made in Turkey
and America. Although not discographically documented, the
contents of this file are of great interest for a number of reasons:
The age of the material, the performance practices surrounding
what might be called ‘popular Ottoman music’, the musical
exchanges between populations, etc. Suffice it to say, this file
contains what seems to be the oldest recording of the original
Jewish version of a tune that Stavros Kougioumtzis borrowed
when writing his song “Ta prota logia” (First Words), which
was released on the “Mikres Politeies” (Small Cities) LP in 1974.
In the commercial cassettes recorded abroad, we encounter
terms such as ‘Romance Sefardies’, ‘Judeo-Espanyol Sarkilar’,
and ‘Romantic ballads from the great Judeo-espagnol heritage’.
We hear the sounds of habanera, mandolins, ganuns, ouds,
polyphonic vocal music from the southern Balkans (one of



naflai6tepn nxoypdenon tng efpairng mpwtétunng ekboxne wng
pefwdia¢ mou Saveiletar o Xvavpoe Kouyiouptlie ka1 ypager to
tpayoud: «Ta npdura Adéyia», to omoio kukiogopei otov Sioko 33
otpo@dV pe titdo «Mikpée nofliveiec>», vo 1974.

2ItI¢ euriopikée Kaoéree mou nxoypagpndnkav exvée EAAdadoce,
ouvavtdpe 6poug 6nwe «Romance Sefardies>», «Judeo-Espanyol
Sarkilar» ka1 «Romantic ballads from the great judeo-espagnol
heritage>». Axoupe nxou¢ xapnavépag, pavroiliva, kavovakia xai
outia, NxXou¢ MoAUPWVIKNG pVNTIKAC povoikng twv Kdavw Baf-
raviov (xapartnpioukd, éva tpayoudi gépelr tov titlo «Bitola»),
nepuidavapevoug okoroue tng odwpavikng oikouvpévng, OImwe to
«Suite uskudara>, yvwotd o’ epac we «Amné €évo téro>, bel canto
extefléoelq yia mavo ka1 pwvn, ailfld ka1 peyaila hit. Ta veflevtaia
ta ouvavtape toéoo OTIC EUIIOPIKEC Kaof€teg¢ 600 KAl OTI¢ nxoypa-
¢noeic tou Nap, ka1 npéxrertar yia tpayoudia mouv ta yvwpiloupe
napafflaypéva pe S 1apopoue otixoug, 6nwe o «Minash>» ka1 to
«Man yo de los», yooua ¢’ epde weg «To 81k6 pov nandwpa>,
YV@Ootd Kal otoug toupkopwvoue minbuopoie we «Yavuz Geliyor
Yavuz» affld ka1 «Hamsi koydum tavaya>». Ovwwe i adfwg, ta
avubavela pevaft vwv ebvomofitioprdv opddwv eivar apévpnrua,
Ka1 o1 Zepapaditeg, popeic ka1 Se€apevée evepdxiintwv mapaddéoewv
(6nwe ddflwore ka1 o1 Aokeval Bopeidtepa), IPWTAYW®VIOTOUOAV
oto endyyefdpa vou povoikov (yia voug ‘EfAflnvee Yepapabitee, ac
OReQToUle TI¢ meplintooelc twv Bokevalu xar Xaokni).

‘Ocov apopd autd ta avubavela (rfleiota 6oa oto apxeio vou Nap),
8ev pmopei va anogeuxBei n avagopd otov aylo Baoifin tov xoupap-
wlh (va yvword pag xafavia «Ayioc Baoiflng épxetar»). Ipdxerva
yia nxoypdagnon vou Nap tng omoiag o1 otixol piflave yia tnv anepyia
wwv Kkanvepyar®v to 1936, anepyia mou exivnoe otn Oecoafovikn.

the songs is characteristically titled “Bitola”), nomadic tunes
of the Ottoman world, such as “Suite Uskudara”, known to
Greeks as “Apo Xeno Topo” (From a foreign land), bel canto
performances for piano and voice, and other major hits. The
latter are encountered in the commercial cassettes, as well as
in Nar's recordings; they are songs with several versions with
different lyrics, such as “Minash” and “Man yo de los”, known
to Greeks as “To Diko mou Paploma” (My Quilt), and among
Turkish-speaking populations as “Yavuz Geliyor Yavuz” and
“Hamsi Koydum Tavaya”. In any case, there are countless
examples of such exchanges among ethnocultural groups, and
the Sepharadim (just like the Ashkenazim further north),
who transferred and preserved heterogeneous traditions, were
outstanding musicians (famous Greek Sephardim musicians
include Roza Eskenazi and Stella Haskil).

As regards these exchanges (numerous in Nar's archives),
one cannot but mention “Agios Vasilis Koumartzis” (St. Basil
the Gambler), the well-known Greek New Year's carol “Agios
Vasilis Erchete” (St. Basil is Coming). In Nar’s recording the
lyrics reference the tobacco workers’ strike of 1936, which
started in Thessaloniki. In fact, according to historical sources,
the Thessaloniki proletariat was a mainly Jewish affair, and, as
such, played a catalytic role in the dynamic presence of Jews
in Thessaloniki’s popular music. The lyrics of “Agios Vasilis
Koumartzis” (St. Basil the Gambler), as sung by Bienvenida
Mano on 23 March 1996 at Saul Modiano Old People's home, is
breath-taking (File 001, track 4):
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Aflflwote, 6nwe mporUIITel amd TI¢ 10T0PIKES INyeEe, to mpofievapidro
e Oeocoafovikne nuav kavd PBaon efpaikn vmébeon, ovoixeio mou
nailer xkavafluuké péflo otn Suvapkn twv ERpaiwv ot Aaikée pou-
o1kéc tne néAng. O otixoe tou «Aylouv Baoifin xoupaptéi», 6riwe tov
tpayoudder n Mmevfeviéa Mavo otic 23 Maprtiou tou 1996 ovo I'npo-
ropeio «Xaovll Mobiavo>», cuyriAoviotikoce (paxefloc 001, track 4):

Agios Vasilis koumartzis

hisieron greve los tutungis

porke avia pina

no se skrive con lap ni con penina.

Ayio¢ Baoifine kovuaptfng
Ol Karnvepyareg arepynoave
yiati eixe reiva

e ypaperar pe puoffoPr ovte ue riéva.

Yvo apxeio tou Nap ouvavtdpe tpayoudia toufldxiotov oe mévie
yildooeg: Aavtivo, efpaird, apapaikdg, eAfiinvikd ka1 tovprika. Ka-
noia extedouvra a capella, GAfla pe tn ouvobeia mag xiBapag, afia
pe afld tovupkra opxnotpeg, evd ocuvaviape Kai mo 1816popees evop-
xnotpdoelg ka1 pi€eie evopxnorpwuikov napaddécewv. H nilelovornta
twv avBpdrwv mou nxoypagei o Nap, 8ev eivar emayyeflpatieg pou-
o1koi. ‘Opwe, ouvavidpe Kal Heplrmoel Ipwtaymwvioudy, 01 oroiol
pe tov évav n tov aflflov tpomo énaiav péflo ota povoikd, 6rwe, yia
napaderypa, o Aafid Zafuéd ka1 o1 Mooé ka1 lak®dp Xaféyoua.

O ava xeipag diokog, Aoindv, anoteilei évav pépo tpng otn cuvo-
firérepn poondBera tou Adpumnéptou Nap va Siacdoer tnv mpay-
pauxkétnua tne méine vou. Anoveflei, ermong, onpeio avagpopdg yia

Agios Vasilis koumartzis

hisieron greve los tutungis

porke avia pina

no se skrive con lap ni con penina.

St. Basil the Gambler

the tobacco workers went on strike
because of hunger

it can’t be described with pen nor pencil.

We encounter songs in at least five languages in Nar’s
archive: Ladino, Hebrew, Aramaic, Greek, and Turkish. Some
are sung acapella, others are accompanied by guitar, others by
Alla Turca orchestras, while there are even some more idiomatic
orchestrations and mixes of orchestration traditions. Most
of the people Nar recorded were not professional musicians.
However, there are some cases of “protagonists”, who played
a role in the music scene in a variety of ways, such as David
Saltiel, and Moshe and Jacob Hallegoua.

The disc you are holding in your hands pays tribute to the
overall effort Alberto Nar made to salvage the reality of his
city. It is also a point of reference in structuring Thessaloniki’s
historiography. This publication includes some of the most
outstanding recordings, which, if nothing else, reintroduce the
city to its own citizens and the rest of the world, in Greece
and abroad, seeing as this is a trilingual publication, thanks
to the initiative of Ianos Publications. There is no doubt that
this publication will drive further research into the music of
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tnv o1ko86pnon tng 1otoploypagiag tne Oeococaflovikne. H éx8oon
nep1éxel oplopéveg amd tg mo £exwPlotée NXoypaPnoelg, ol oroieq,
av pn u afflo, cuocthvouv ex véou tnv méfln t6oo otoug Kavoikoue
g 600 ka1 otov undfoimo rKéopo, evide ka1 exkvoe EAAaGdoe, pa
ka1 n éx8oon auth eivar tpiylwoon xdpn otnv mpwrofouilia twv
exb6oewv «lavoe». Avapeifofla, n éxdoon auth Oa amoveféoer
epafltnplo yia tnv nepaitépw épeuva yopw amd tn POUCIKN Ttne
Oeooaflovikne. H néfln, n onoia o8nynbnke (naffov, tne empBan-
Onke) va xpUPer xaild o mapedBo6v tne, cuxva mapovoidletar we
pntpa povairk®v. Kpivovuag Aommév ané wnv avunap€ia épevvac
ra1 ex8ooewv, tibeval to e€ne epdvnpa: H m6An yevvael povoikoie
ka1 pouvoikég affla Sev Oéfer va piAaer y1’ autoue ka1 y1’ autég;

O Pagaédl ‘Of1, yevvnpévoe otn Oecoaflovikn to 1924, otéAverar
pe t Bia ovo Aouvofitg ouig 6 Amnpifliou tou 1943. O Nap tov nxo-
ypagei ouig 3 Noepfpiou tou 1992 (@daxeiog 007, track 28). Ta
ouxdkia mov tpayouddaer and éva vpayoud: tou IaxdB Aefn mou
10 OKap@iotnke péoa oto otpardnedo cuykrévipwone tou Aouvofitg,
xpnoipormnolouvral ev eiber emfidyou (ka1 mpooeuxne):

Xpoévia etpar parpid oov, aviod rlavabnra kai jo
ua to xaua oov, Efidaba, riavia ey to vooraflyd
eioai n rpdrn pov rarpiba, kai roté Sev oe Eexvad
eioai n ripdin pov narpiba, kai yi” avré oe vootaylya.
Eipaur arté o Pefn Bap&apn, tov riaflié ovvoikioud,
EBpaiériovfia JePéviec eibaue exei to pae

1o pawvafw rar kavxiéual, eiuar Oeooafovikidg

kal Ba eipar we¢ to téflo¢ yvhoroe kai motée Pauiée.
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Thessaloniki. The city, which was led (or, rather, forced) to hide
its past well, is often presented as a cradle of musicians; judging
from the dearth of research and publications, the following
question arises: Is Thessaloniki the birthplace of musicians and
music genres that it doesn’t want to talk about?

Rafael Oli, born in Thessaloniki in 1924, was sent to Auschwitz
by force on 6 April 1943. Nar recorded him on 3 November 1992.
The verse he sings is from a song by Jacob Levi, who made it up
while imprisoned at Auschwitz concentration camp; it is used in
lieu of an afterword (and as a prayer):

ve been away from you for years, wandered and lived far and wide
but always yearning for your soil, Greece
you are my first homeland, and I never forget you
you are my first homeland, and so I yearn for you.
I am from Rezi Vardari, the old quarter
young Jewish lads, first saw the light there
I shout it out, and boast: I am a Thessalonian
and to the end I'll remain a true and faithful Romios (Greek).
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